NaHS NAHO dO Lav YHL 








GIFT FROM 






(E EY 
FE 3A 
(E y 
VES! y) 








> 
ce 

[f 

4 


> 
«Um 
<< AN 













E A 
E ned aA 
re — —_ —— - 
EEN fon jeg 
Az E EE 


第 五 矶 亚洲 艺术 他 5th Festival of Asian Arts 





但 港 市 政局 主办 
Presented by the 
Urban Council, Hong Kong 


ffir HE BE flu Bt 
Hong Kong Museum of Art 
25 *10*80 = 7*12*80 





THE ART OF CHEN SHUREN 


市 政局 


Urban Council 





ISBN 962-215-027-6 
Published by the Urban Council, 1980 
Produced by the Hong Kong Museum of Art 


UC 10456 

HK$20.00 

EXHIBITION MANAGEMENT 

Curator: Laurence C.S. Tam 
Assistant Curator I: Christina Chu 
Assistant Curator II 

Research: Tang Hoi-chiu 


Publication Design & 

Exhibition Graphics: Irene Kho 
Exhibition Display: Henri Choi 
Photography: Vincent Chan 


H ek 





市 政局 主席 疗 言 

Hj ci 

yD BRB A, AA FG 10 
陈 树 人 活动 年 表 18 
图 版 目录 30 
Per di 38 
GRA 104 
FD 112 
Contents 

Message from the Chairman, 7 
Urban Council, Hong Kong 

Introduction 9 
Art of Chen Shuren :Some Observations 14 
Biographical Notes 24 
List of Plates 34 
Paintings 38 
Calligraphy 104 


Seals 112 


o \ NE 


iii EP 


. Ke vg OR VA od* m Z max 
DEIA. RARO OX RO BER BK B 
wR ie hor c 9 3 wu 


GE 大 85 149 Re 9 € SK ne 1s MXR? gi 
£g XJ H 25 AR RH Gy FPL wD Xx M 


FRE COO! 5$ o TK RL RP 各 
" 8b 


| 


Lo: 
VE 


+) mw RT Ye YA 
à | 





aFA #1 X 


it? Bic 
ar #3 $4 iF 
AR vk Be AK 
和 申 i 的 A 


X ^ ya > M 


PY o 


as 


Message from the Chairman, Urban Council, Hong Kong 


The Festival of Asian Arts was founded on a happy initiative. of enduring 
significance. 


It was inspired by the conviction that the time had come for the varied cultural 
traditions of the peoples of Asia to be presented to advantage for the appreciation of an 
international community before perhaps lost forever. It was also the intention to 
encourage the new Asian spirit to find expression in the current idiom and not be 
doomed for lack of means to develop 1n full. 


It is not enough to recall and preserve the rich cultural heritage of the continent. 
The Festival must also stimulate new artistic talent in fast changing conditions 
everywhere so that it may capture the 9B of man in each age as he evolves with 
the times. 


The enthusiastic response ig be measure of Se umediate success of this aum and 
purpose. And so, the vision ofthe place of culture in the busy life of the common man 
takes a step nearer to achieverfiegt i in Asia too- = _ / 











A. de O. Sales 
Chairman, Urban Council 
Hong Kong, 1st September, 1980. 
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Faut fo B5 rp » i RUE $258) T o 1 
涯 的 革新 思潮 不 但 征 吉 着 社会 的 各 个 屋面， 同时 也 
FE rp Bd fer E 131€ — TT B8] 2e (lg Ao HHE N 
> rH] EIE eae BA AAA ee ^ FEVER BHO AUR 
EA MS ae He ee 
Re EA ESET ET EB) o. PT A 
T at BS Sp UfCTT BY PB che ENT RE >» 505 — 75 ru RJ 
JHEAT > GES RE A CBS ee DARA > BA 
出 个 人 的 艺术 风格 。 


PAB ES! ARPA — BEAT ey RUC + ay Ze eB at A 
TY ES Bs or BE la 538 By BAS A © TP — E f er 
EP Aa da > MRE BEE E ^ SAS 
A SE AU SES | 
i DA I TII ee Ie 


wwe 
pa ttt ty 
— NDA 


MEE > Tis RAE 
ah > REBT OA EEE ES SU AZ 
> 今年 起 配合 第 五 居 亚 洲 艺术 节 ， 更 特 萝 村 办 D 一 


a (ai 


i^ tpi: EH: 希望 夭 此 机 会 ， 使 ee tru 


ER TS IE BA sa BP o 


Bett A (— MA == —JuIU 7) >. ARO I 
REZA ` HIEB RT» — WB e — AA ZF 
HARRE RRRA o. -1--C XX IREBD SS ” E 
两 次 东 渡 扶桑 。 一 九 〇 六 年 人 京都 美术 学 院 攻读 给 
忌 科 ， 一 九 一 三 年 於 东京 立 教 大 学 获 文学 士 学 位 。 
陈 氏 以 其 花 岛 、 山 水 及 动物 羽 著 稀 秦 上 时。 其 早年 画 
VPRERA gS WS TR Bit RAR KA Sl SS 

， 但 在 中 年 期 间 ， 陈 氏 已 能 成 功 地 建立 了 个 人 面目 
。 因 此， 他 甚 少 有 摹仿 古人 的 作品 。 


ER iP > XT EE BL RN S cim — Hx ig 
新 独特 的 气息 。 他 不 强调 笔墨 的 豪 遭 挥 酒 ， 亦 无 意 
EA TA ETI o (B4 5^ EE RES CA > 
LA 39r B5] 3 EA DEE > AUF pe SEP > 
bt; 5^ E AY SE Lar REA > HARTO © GEH 
SE BU (BOR RABE o (hI RNS EE A 
ETE 75 7s AR EIA EE A AR ES 
iE Be AS RENE > AK SESE REDD >» BASA 
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CHURCHES 


无 传统 没 骨 法 之 拘谨 。 故 其 画面 平易 近 人 ， 没 有 一 
副 强 悍 杜 道 之 气 。 他 据 秦 了 中 国 传 统 的 构图 方法 > 
Keane o MEIT AA LBS] AN A ela > GA 
一 种 爽朗 和 和 靳 新 的 感觉 ， 在 当时 是 一 种 富 於 创新 的 
艺术 表现 。 他 鲁 以 其 所 给 的 ! Si HS ee BE A SS 
国 博 览 会 最 优等 奖 。 其 作品 先后 需 法 国 、 德 国 及 散 
联 等 博物 馆 所 购 藏 。 


除了 在 艺术 上 的 成 就 外 ， 陈 氏 亦 是 政坛 上 的 省 
中 人 物 。 他 早 族 即 随 于 中 山 先生 从 事 革 命 工 作 ， 一 
九 〇 五 年 参与 组 织 同 盟 会 ， 又 从 在 广州 及 香港 从 事 
新 闻 工 作 ， 主 理 多 种 革命 报刊 。 和 后 压 任 广东 省 政务 
ER KEBER RFR o HARBORI HASEF > 
AGR NER > REES IX AES EB 5 > (HAN 
en fti, — d 
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x RN YE REUS A Se PT HT 
SB c t re p > MICA HAC ERECTA EDU TRECE NAE T 
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He; RAR > GEHE UE CE 
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Introduction 


Influenced by foreign art theories and local revolu- 
tionary movements, some enlightened painters in the 
early twentieth century openly denounced the stereo- 
typed form of traditional painting and advocated a new 
direction in which artists were encouraged to experi- 
ment and to pursue their own personal style. 

The ‘Three Masters of the Lingnan School’, Gao 
Jianfu (1879 - 1951), Gao Qifeng (1889 - 1933) and 
Chen Shuren (1883 - 1948), were the leading figures in 
this new art movement. In the course of their advoca- 
tion for a reformation on the art of painting, they 
succeeded in creating paintings with styles distinctly of 
their own. The artistic achievements of the three masters 
have been widely recognized as they brought forth a 
new phase in the development of Chinese painting. The 
Lingnan school of painting founded on the basis of the 
work of these masters still enjoys a vast following in 
Hong Kong. 

To introduce the artistic achievements of these 
Guangdong masters, the Urban Council's Hong Kong 
Museum of Art organized an exhibition ‘‘The Art of 
Gao Jianfu'' last year. This exhibition, ''The Art of 
Chen Shuren’’, which is presented to coincide with the 
Fifth Festival of Asian Arts, will provide a chance for 
local and overseas art lovers to get a more comprehensive 
picture of the art of another Lingnan master. 


Chen Shuren, whose original name was Shao, alias 
Nianhua-weixiaozi, Dean-laoren and Ershan-shanqiao, 
was born at Mingjing Village of Panyu District in the 
Guangdong Province. At the age of seventeen, he 
studied painting under Ju Lian, the great flower painter 
of Guangdong. Later he went to Japan twice for further 
study. In 1906 he entered the Kyoto Art Academy, and 
in 1913 he studied for the degree of the Bachelor of Arts 
at the Rikkyo University, Tokyo. Chen is well-known for 
his bird-and-flower, landscape and animal paintings. 
Though the influence of his teacher and the style of 
Nihonga can still be seen in some of his earlier works, 
yet he had successfully developed his own style of 
paintings by his middle age. 

In this exhibition, one can easily sense the quiet 
and yet animated verve of the artist. He did not place 
emphasis on complexity of pictorial content or 
astounding techniques but he did try to free himself 
from the restraints of traditional painting. The images 
of his paintings are simple and straightforward, and so is 
the form of his brushwork. In painting rocks, he tried to 
keep the use of traditional textural strokes to the 
minimum. In painting flowers, he applied colours 


directly onto the painting surface to achieve the desired 
tones and shapes at the same time without resort to the 
use of outlines. The new compositional formats of many 
of his paintings and his personal style of brushwork 
combined to make him one of the outstanding Chinese 
painters ln the early part of this century. 

Besides being an outstanding artist, Chen was also 
an active member in the political circle. He assisted Dr. 
Sun Yixian, father of the Chinese Republic, in his 
revolutionary campaign from its onset. After the 
establishment of the Chinese Republic, he held various 
important offices in the government including the 
Minister of Civil Affairs in Guangdong and Head of the 
Committee for Overseas Chinese Affairs. Although he 
was assiduously engaged in political and administrative 
affairs, he never gave up his pursuit in art. In his career, 
we see the dual success of a politician and an artist. 

We are most grateful to Mr. Chen Shih, who is the 
son of the artist, for providing us with most of the 
exhibits from his family collection. Our gratitude is also 
due to Mr. Au YeungLun, Mr.ChaoShao-an, Mr. Chow 
Kam-wing, Mr. Huo Pao-tsai, Mr. Kao Li-chieh, Mr. 
Kong Chung, Mr. Lai Ming, Mr. Lee Kiu-fong, Mr. Ng 


.Wai-kai, Mr. Tseng Tso-yam, Mr. Young Sing-sum for 


the generous loan of their valuable collections, and to 
Mr. Chuang Shen, Head of the Department of Fine Arts 
of the University of Hong Kong, for contributing an 
article on the art of Chen Shuren for the catalogue. My 
thanks goes to all my friends and members of staff of 
the Museum who kindly assisted in the preparation of 
this exhibition. 


Laurence C.S. Tam 
Curator 
Hong Kong Museum of Art 
October, 1980 
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ARS ELERE Z o BA ZIER ERBE E 
FX > "RAK + "Hay RAR 
4 SEUUREXR7S BE oo U EDU fell > AOL Ae {Ay sh 
Ze ^ BOAT MLAS CI] +N » O + BAR SPURTE RE e % 
分 别 考 察 如 下 : 


(一 ) 二 分 式 构图 

BRETA ar SU lie] LA AF E TY ALA AE Td TA a 
ES ZS FA KO AA SS po TA ZEB AULA FR 
或 沙滩 > in eZ ERP ASAS DSA ZIRE > ER 
Eje» FETE ZE Ey oo BAG Se TA ER SL SE E 
组 上 部 之 飞 马 各 以 一 圆 点 代表 其 所 在 ， 则 二 分 式 树 
图 之 存在 或 有 于 於 此 二 圆 点 之 存在 。 


三明 来 (图 21) ZT HUB BIN TEE 
褒 。 在 此 图 中 ， 底 部 之 石 岸 表 出 画面 之 近景 。 岸 后 
Fy PEC RUE >» ON ZH A oo ARMA EE 
Z bz > ARE s ARMA REDE] o PILZ 
| PEE» RIE RR PO HES > SA E aeg al FH 
| HH DAD PE BR ER E > EN AFA ERA > Ba — 
FRI LEER MEB o HRZ EE (E10) 
亦 可 用 以 需 例 ， 以 说 明 [二 分 式 」 之 构图 特征 。 在 
HEP > EER Ree LK SE >» HOR LIAS 
GH bie > Zed PR o MEMES Loo A EME RARE 
o WE ZA > Klar A o ABM Ay sn 
ZRB > TART a RR AAA 
WIERERFSFBREHDTZHE + ERE TS A 。 
See ERA er ER A ; 亦 此 未 能 於 其 书面 表 
示 时 间 之 存在 。 陈 氏 之 VRE) PRAGUE ZA > 
足 证 其 人 之 辟 趾 已 较 清 代 中 期 或 晚期 同一 类 型 之 书 
趾 ， 改 进 基 多。 然而 ， 在 此 图 中 ， 明 月 之 存在 与 否 
， 亦 於 二 分 式 构图 之 形式 ， 训 无关 傈 。 


RiP ZAC SZ | ROR | 是 成 於 民国 十 
HÆNA HLR)” EE HAT Eni TC 
FAN o HABLAR AZ? OLDAJ 
Zee >» AEE FAS — IL LO *FA4X » REN AAAS BR EC 
HO ESTIS ET Po 


C2) 2479 XC Rib 

d 了 一 分 式 ) 之 构图 > BUR TE ERI Th 
fast, 构图 完成 。 而 陈 氏 TRIR] 之 作品 ， 似 又 
SCH TR, 之 作品 篇 多 。 在 此 展览 中 ，' 秋 晴 j 
(图 9 ) 其 值 注意 。 老 干 一 棵 略 带 红 华 ， 由 壁面 之 右 
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PAR > Se RYE. > IRMA EA > FRAP ait > ML 
thE > TEA EL Bez PARLA TB > RUE 
FE > (WARIS BME TEN MBL Eo EE ER UR > BT ARP EL 
FS ZL BR > BEUR ERBE AZ EI > Ar 
RRR LAA DEREK EARL A > sx 
ASE IEEE ES Bii ZB i RAZR > HIDE 
HE PRI (BB) BASE IE RL hz HE I) 大 
BRAT > AEB AA? BE FF ZEHN 77 I] FH c 
o UPAR) BEI ZRIEDX E P558 $7) Z HC > He 
ifi Ry E A MIB o TS LARA ^ UU 
^c iS] BEEN LEE] ff Jay 5227] ffr. > 


"HL (8124) DRA ES BR | RFI 构图 
VER 5 — fa > AECA A > PEA REAL Pb 75 fiii) Ac EL 
o 桃 干 之 伸展 方向 一 如 PARA cuo BA AE 
AZEHN > IRS PRERE Zn A EFRR OP 
BEUTE IG SAVE EF o BRE SZ IRIT IIA ^ KE 
TR Ay DS TL 3 f I LA AS FF FEZ RFS ; f 
得 知 此 方向 ， 应 自 右 上方 逐 潮 接 近 左 下 方 。 改 此 局 
AS ZF ARIE (A ER BEST ER FIT JRÉR EA LE) 
力 相 左 。 TENK) BAEZ bt ee ^ N 
HÈ HZ Se IZ A o 


ENTRAR ES ERIR E BEAN ARAL (图 52 ) 
PH AA So E TS] SEES re 
HER ER > BEL Se Bh TER SE IX m] ZZ 
ACH (GDUBEVESEIG RZ RASH FA EA LR 
YI) » ARBUE LA E > BAAR > BEI P 
EE EEJ] > ZRER E AL DA ^ WE TE IA A il E- 
ZWEnE © 


AURA ETM TP BRERA DLE = bi E aR > 
HH o E FAN, 成 於 民国 十 七 年 (AL 
> CEI 成 於 民国 二 十 四 年 〈 一 九 二 五 ) ， 而 
r 木 棉 ， 则 成 於 民国 三 十 六 年 (一 九 四 上 七) > 
最 晚 。 故 就 此 等 题 款 之 和 年 观 之 ， 陈 氏 踊 於 一 九 二 
AEB TOIA] AR > ALA BERS RASS 
st) REI GRA > IJAE > ATACA > AIL 
AED > BUE A RAG sh) 之 构图 ， 不 断 使 
用 ， 历 时 长 过 二 十 年 。 


(三 ) 中 立 式 构 贺 

HEEE "Zar ERO! RG AH 
> MERE OS AAN > ERES Crap st fled > ARE 
引 人 注 意 。 所 谓 yest) Bao ABT AS SE BÉ 
HZEBER SZ > qiu] Ais p BRL 
— RE fft hg © 


各 人 或 可 以 其 “花花 (图 29) 3519) > mi "+ 
立 式 」 之 构图 略 作 考察 。 在 此 图 中 ， 繁 树 二 化 ， 高 
EARI ^ WIAA > FFAS PH o AEREA rn 
BEY A o ZA EAI ch ffn e) BRS Hp dii c fils Hl oe BR 
E o ik He mE g^ ERES ESA > PAPE T P» $E 
Ze tt Burro upanm eu: o 


Dii FALSE SE IRI HP Ur ZEA ERO BT FR 
lel > CENA RM (ass) Eu 586 (8159) 
kic egt x ERER > REA Ta > de 
所 请 轩 者 MRAM ZT eR KE > ATA JA 
EA A Bes lel eA ee DE 图 
PIT SERED A TE FE > AD A ZT D 
rte AGH o HACE iz EL T BY rdi o FURY HA 
FALE > "EUER RELL BE RR o HES SEH RA ASDA EHEN S GE 
dh HE > SERE EO d o BR PC BE Ti ICE E o MIRAE 
^ AC TE BEER ER ee > (US SEI (E > 


竹 外 桃花 三 两 枝 上 (图 54) Rell > ana Cp 
Tr, 或 “高 世相 较 ， 似 更 堪 玩 味 。 鞭 竹 干 之 所 在 
MERA AZ A > EMI A Pin EZ 
xix > SAA SEIDIBSBJEIHAH BE4E SURE TE TR 
NER EEE P o HARE RIER ZH 
[4] > AA SA A Eg Poze > m BR Tre pg 
之 力 互 相 平 衡 ， 力 至 互相 对 消 。 以 “ 竹 外 桃花 三 两 
枝 | 之 构图 与 陈 氏 之 和 二 分 式 、「' KAAN AREA 
Alc Cup nsa, Fa AH > RZ HB RE >» MIN 
IA AE o TE vox Bla] » AE Se Th ES BR 

ECX qan, Ha NA) 二 式 之 和 弥合 十 用 e 


陈 氏 之 "Els Heb RB +A (Ji) 
， 而 「 竹 外 桃花 三 两 枝 ， 则 成 於 民 国 三 十 七 年 (一 
HAVIA) e AH EL site — [en iib ES D TES dx rp dc Fc PR 
最 和 后 使 用 pest Zeh» "T RLDRAS] A ER 55 — Ju 
PU. 4E ui > NEB AM o Wii LR? A l 
LF sh) 转移 於 和 【中立 式 」 o zEBRICAS—JUUU- F 
Apc "MERE SLO ARAL feb Gaia 
ER > ERdB^—JuUU E> EAT EEE A E 
PE TPAR) 构图 之 若干 因子 ， 大 体 实 应 入 篇 
pizza, e 
(pu) 对 交 式 构图 
陈 氏 於 花 岛 忌 践 方面 最 后 使 用 之 构图 ， 可 稀 「 
BEA e AEREA > ARA (CASO) Bre wt 
EUA] o BR PE RAI > DARA HA HT ER > B 
oe teet f LL duc UR SE ARA FAS > N 
» BY RS ge ELE DASS FG RZ EL SN A 5c yD EM Z 


Re A Lm PRA PI EZ SES OS TS IE ES 
H^ ERE REA AEREA ZR A 顶部 直 降 ， 
FZ CA BR © ARL AFFE ER ZA A ML ZAR 
PPA vr BT HERR > dicio PURRE RZ (ETE > BN 
ESA LR ^ A] aA ZI o 


BELL EArt A BRA Sz > BR A ZIER ERA 
Ba 二 分 1 + REA PS BRI Xp, 等 四 类 构 
HABRA 。 如 就 其 使 用 之 先后 考察 ，! ay SEAS 
一 九 二 口 年 代 ， 需 时 最 早 。 目 一 九 二 八 至 一 九 四 七 
年 之 间 ， 其 作品 颇 多 ' 对 角 式 构图。 此 一 构图 之 使 
用 ， 历 时 二 十 年 ， 坊 时 最 长 。 目 一 九 三 六 全 一 九 四 
EAE KRIMI 中 立 式 构图 有 所 斌 。 且 於 一 九 
Uu OF AX AH BR A FH BR! rp vr HE o — TL 
E EA l Aesh RER ex 
Di PCIE EZ P > ER 对 交 式 之 作品 ， 坊 数 不 多 。 
薇 在 一 九 四 七 年 代 ， 已 近 陈 氏 晚 年 ， 其 人 或 於 始 用 
BER, At o ERTA o BIAR o HERZ 
45 TE > H Es | 245,4 RAG PA 
‚u TS, DUS EPA > PARR PR EEF aun ^ € 
Bal Asc Bram VU SNA BE > HERE SE o 


[DE RE A Z LL KA ER 


BRAS A ZIER SERERE AE > BELU KEE 
ATMS Ao BER Ae aft D^ EE Re ^ SRR CER > TE 
HUIR SE BEER A EZ SEEK > MO 
eos 3X3 0 MR ^ "afa ^ 
Bl ABRAN | SVU RE o RU AEA] lel AZ AS > E 
sult DU fi Hs [e] AEA ESS» EH ^ M ^ BESO FAUT? 


SE o FL bE IU PDA EDU ERA ^ iX oy DU BLE 
之 。 
(一 ) 二 分 式 构图 


I zK BZ! “sy Sh Hele] > FASS BAAS A > HH 
JG EA 76 ^ BH ACLU AK BR EA SS o CAI 
be A A 2 or SNS lel ^ BEA AZ fie ^ fle] P He 
PARLA ^ DRA BE HARA o RIC Mae > BRA TE 
Ge Sey (图 15) HS ed EE DE > WORAN 
RTC CA? me | EEES 2 fii E ARA 
TE > St AE RTS HAR decr j^ i ZR o DIR A E> 
FEHER P » FR > BAS > FPR > LU T Fide FRE 
' EA E RELA RE > WK > H ESH FR 
Foe Bel] PA > BEA ATER > kE LZ ffi ， 
非但 上 下 对 称 ， 左 右 亦 然 。 
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(eta sei, BRE 【二 分 式 」 山水 构图 之 另 
— lo EEA F HN ERBEN EH FR FE 
a Ato Ze Fa] AS HELFER o RZ EAT! 
ARTS ` FEE S EE He see > ER TY) 
AUKEA o ERRE o FERR o A | FER 
Ry) a ER FEEL > NOE EEA ARE 2 ffo 
B > RIUHFRITEHR— > A RARER o 


tA a Pratt > BRETA CEE Re BA OT 
分 式 」 Wels] » BRECL "sau BEZUFKE > 
HR EERE LL SC E NAS 
ERE BZ DAS TI J RFH 
CATS TR ARES II DL ar 
XZ RR Fe > TURDE > MATE ZA o UE 
盼 通过 君子 ， 或 可 有 以 教之 。 


(二 ) 四 分 式 构图 

在 陈 树 人 忌 足 中 ， 以 「 四 分 式 」 构图 完成 之 作 
To BETZ > REINA A MAR > An "DU 
Ju EE TIRAS IS >? BRANES GE RAR 
作 於 一 九 四 四 年 之 【黄龙 潭 飞 瀑 ， (IBI37) > BFS 
构图 或 可 篇 此 膏 作 证 。 


AECA > HO FERIA SAR > PARAS BETA 
BERAE ZOD > HARE RE RE > FE FRI 
H KEPE > RELI > AA RS A 
KEDEL > HAWS HS ZEN > ,[ 黄 龙潭 飞 瀑 ， 
RI 27. sic TA 75 BS TURCA SE UU ERST > EH SUR AK IT I 
Zibi » QA BOS IB EESTI — EBAY zn vr zei > 


(三 ) 山谷 式 构 图 

陈 树 人 山水 给 忌 第 三 种 构图 之 特征 乃 以 两 山 坂 
各 由 前 景 左右 两 侧 之 上 端 伸 展 ， 相 交 於 全 图 之 中 心 
' 形 成 山谷 或 峡 道 。 中 景 与 到 景 则 用 於 山 谷 或 峡 道 之 
空间 内 。 深度 之 表示 则 因 前 景山 谷 ， 中 景山 树 、 与 
xo FT LL) Ee Pa Pea HE MAREA > TRAC > RIT ZZ 
EEE FREIE Em oA o 

纵 於 一 九 四 五 年 之 ' BIE E CRA S] 
之 佳 例 。 在 此 图 中 (E143) ， 由 左右 之 两 侧 上 端 伸 
展 之 前 景山 坡 ， 形 成 山谷 相交 於 图 面 中 ' 心 ， 亦 谭 通 
需 山 径 之 素 头 。 称 需 五 老 守 之 山 案 ， 由 谷 外 之 空间 
Geko AAO ANGES B Ee ZA > "T ELSE AR 3] 
BE FEN e dgeim o ume c UA A kB (fn 08H A] 
o 共同 形成 表 出 址 有 速 空间 之 景物 。 

纵 於 一 九 四 五 年 之 [三 和 登 泉 侧 望 」 (图 42) ， 甚 
ele FZ RES Bh Ball fe, BERS FARA e AFR > HUE 
ALIE > PEAT BRR > PRES EME > In Pt Ae ZA 
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HAI A ek SH Hk LPS 2r «€ um 
以 内 。 就 侧 局 言 ， 陈 氏 和 纵 於 一 九 四 六 年 之 ”侧门 秋 
(E44) Dr BBB) Ae Euer | 

JG ES FAW. > iE [Sr B Be ff ELA 38 ^ PRB AT 
ZARB HA E, ^ URGES XE] Fz BNP o ee EH DIR 
随意 和 纵 於 剑 门 以 外 之 狭小 空间 内 。 然 在 此 图 之 中 ， 

逼近 之 对 FE， 强 列 有 力 。 


(Uu) REF AA lll 

ELZ o FET VO ACL > IK ER > 
BER Beam > Aco We lel FZ ORBE ^ ALL BSE > P 
By BEZ fe B SP ds RZ E SCHÄIKE 
AZ LL ZK BEAR ES b^ EE Bs [i] n f FH ^ AEP OOS Elo 
惟 自 十 九 世 纪 以 来 ， 此 种 做 局 法 似 已 不 项 需 和 党 时 之 
KERK EA: GE A BEY BARRE N ZI Ik ee np 
IF kd rb 55 (lle fp Je LEE FH. > HE EY > PARE BEM o 


陈 氏 和 纵 於 一 九 四 三 年 之 【 峡 江 帆影 上 图 36) > 
ES WER el EF > ele ZA A AK BR R 
Fl o AKANE > p: 75 fA [ies] ^J » 5998 [s] Ac 
RRE o MR HE Z f$ > Fa EH pA IR TA > FF TENE 
壁 以 左 ， 形 成 江岸 ， 复 与 其 他 江岸 ， 左 右 互 换 ， 一 
AG Ka BE So NBA HAE lied an E ETT 
TY up 39b Hc is pis] ex BE ASE AE ff Jay 2 TASK 。 


Bez > IBAA I GUSEINISEÉECEEUH o: 甲 、 
全 图 之 深度 力 以 分 置 於 科 角 虞 和 线 上 之 前 景 大 石 ， 中 
景 峡 壁 、 与 束 景 江岸 共同 组 成 。 需 求 加 强 此 一 深度 
之 表 出 ， 陈 氏 力 於 画面 增加 若干 帆船 。 讼 若 各 舱 
所 在 地 ， 亦 以 斜 角 之 虚线 相连 ， 和 天 人力 可 得 见 此 一 
ER IE TH EE Hg ^ DAE N BITH A H F 
fT» EIR FRE RE PRE FAR o B A BS 
深度 和 线 以 上 挝 之 方式 表 出 ， 旭 其 构图 之 完成 ， 与 十 
Ap AC EL gir cm Lr zer silio ^ AS FI AS SH DOSES TE HB 
HE 


2 Wee ed ffi e) B. pg U a et] JA ES 
BH » PHASE > WS ARC RL" BG 
ZIKIR E enteo ri "Pe tele > JA 
35 39 8 USA [8] BUS 49/1819 LE FEA o BETAS 
EZR W KRABI B5 NL BIEN © RE 
isms > BERAZ kE WLR > MIRA EIA EEE 
所 更 之 山坡 ， 将 全 图 划分 篇 两 个 三 角形 。 图 内 之 主 
要 景物 一 一 大 石 、 峡 壁 、 石 坡 、 小 屋 、 秋 夫 ， 力 至 
面积 最 大 之 帆船 ， 莫 不 一 一 置 於 下 方 之 三 角形 内 > 
bh = ATA ZED > (EAT > AI BR 
o DAUR >» BRES HER Hie > MEL Pe 


Eo MIRS AE FRIR 。 


由 陈 氏 给 於 一 九 四 六 年 之 「 象 得 山 j( 图 46) > 
栗 可 税 和 骗 陈 氏 以 传统 构图 法 和 给 成 之 男 一 作品 。 在 此 
PES ESA Sl) TCA HK BE ERE > 
AG SR ALL SEG ^ ATA ^ BOS = B3 18) E] 3ÓE 
LUE ES Zt RAE BE ^ HE AA LR > To AR 
角 式 之 形 出 之 ， 亦 至 明星。「 峡 江帆 影 」 BE BS — 
九 四 三 年 ， m Ra, 则 成 於 一 九 四 六 年 ， 可 网 
在 陈 氏 山水 纵 侠 中 所 见 之 传统 冬 角 式 ， 实 篇 其 晚年 
所 用 之 构图 > 
fes nini 

Fe + FL Ba te tC Za] > “PBA ON $c 
ABR > AA ATT > IRRE o BRITA 
INTC SEE > Hee in A St A AS ee AB SE olu eR pe > JR 
ABI > RRRA EA TT es ^ MOPE Be BS 
» PAS A Be BE o RECREA HAE A EA > PARR 
ARACEAE AE > EAS MB AN Zm > DLE RETI AE 
VF o HZ > REIN —4e En > TEBA T RT 
图 形 有 关 ， 而 其 作品 亦 每 在 若干 不 同 之 对 相 ， 使 用 
不 同 之 构图 。 馈 就 陈 氏 践 作 深入 之 研究 ， 其 定期 性 
HEE LME > RE EZRA o RRR E KZE 
m > Hl) See ERR a © BR UR H RRR ^ 


Xt FH 
Fe PEK SB AE E 
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Art of Chen Shuren :Some Observations 


BIRD-AND-FLOWER PAINTINGS 


From a viewpoint of composition, Chen Shuren's 
bird-and-flower paintings seem to be largely associated 
with the following four types: The Two-divisioned, the 
Diagonal, the Centralized and the Diagonal-crossed. 
Geometrically, these four types of compositions can be 
diagrammed as follows: E], N , [O and lx]. Let us now 
deal with them one by one. 


(I) THE TWO-DIVISIONED COMPOSITION 


Chen Shuren's composition of this type is charac- 
terized by dividing the pictorial space into almost two 
equal halves. The bottom section is normally filled by 
either stone or sandy shores while the upper section 1s 
frequently occupied by some flying birds. Nothing 
more is presented to define the space between the birds 
above and the shores below. If the birds and the shores 
can respectively be visualized as two dots, the existence 
of the composition seems therefore entirely pending on 
the existence of these two dots. 


The ‘Heralds of Spring’ (pl. 21) in this catalogue 
can be used as an example to confirm this point. In this 
picture, the foreground in the lower half is a rocky 
bank. Dense grass all growing in water is then 
presented to define the lower middle ground. Way 
above the shore and the grass appear two swallows. 
Twittering and accompanying each other, they fly in 
front of a willow. Though its trunk, branches, and 
leaves are well executed, the appearance of the willow is 
however subordinate. With or without it, the willow 
will not affect the uniqueness of the Two-divisioned 
composition of this painting. Similarly, the ‘Wild 
Geese' (pl. 10) in this catalogue serves also as a good 
example to confirm the same point. In this picture, the 
lower foreground is indicated by some reeds in front of 
the middle ground of sandy shores which are formed by 
some dilute ink wash. Way above the reeds and the 
shores appear two descending wild geese. The round 
and bright moon positioned between the wild geese is 
certainly an important indicator in terms of the element 
of time in this picture. This is to say, without the 
appearance of the moon, Chen Shuren's depiction of 
wild geese and reeds would be identical to the theme 
frequently executed by the mid-18th century artist, 
Bian Shoumin. However, although the appearance of 
the moon serves as a significant factor to differentiate 
Chen Shuren's painting from the 18th century 
tradition, yet, the moon has affected nothing about 
Chen Shuren's Two-divisioned composition. 


Chronologically, the ‘Heralds of Spring’ is dated 
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1920 whilst the ‘Wild Geese’ is dated 1928, both by the 
artist's inscriptions. These two dates seem to indicate 
that the Two-divisioned is a type of composition to have 
been favoured by Chen Shuren during the 1920's. 


(I) THE DIAGONAL COMPOSITION 


Undoubtedly, in comparison to the Two- 
divisioned, there are more of Chen Shurer 's bird-and- 
flower paintings associated with the Diagonal composi- 
tion. The first piece to be noted is ‘Clear Autumn’ 
(pl. 9). In this picture, the trunk of an old tree extends 
from the lower right corner, throughout the entire 
picture plane, to the upper left corner where appears the 
hawk. Two little birds, as if trying to escape from the 
hawk, are positioned below the trunk. The extension of 
the tree trunk forms an ascending movement. However, 
if the hawk and the bird can be linked together by an 
imaginary line, it can then be noticed that this 
imaginary line is not only parallel to the line which 
indicates an ascending movement but also forms a line 
indicating the descending movement. It is because of 
this dualistical appearance of the ascending against the 
descending movement, that the artist has thus achieved 
his compositional articulation which also became design 
of equibrium in terms of balance of movement in this 
painting. 


The 'Peach Blossoms' (pl. 24) serves as another 
example sharing this diagonal composition. In this 
painting, the trunk of the peach tree extends from the 
lower left to the upper right. In the meantime, the 
extension of the trunk forms a remarkable power to 
introduce the viewer’s eye to move from a lower level to 
a somewhat higher level and thus becomes an ascending 
element in this painting. Under the blossoms there 
appear three small bees. Diagonally bussing from the 
upper right towards the lower left, the flying direction 
of these bees forms an imaginary line which is not only 
parallel to the linear trunk but also forms an element to 
indicate the movement of descent. The compositional 
circulation is clearly organized by the movements of 
ascent and descent. 


The ‘Kapok and Partridge’ (pl. 52) can further 
support this observation. In this small painting, 
branches of the tree powerfully transcross the picture 
plane, forming a diagonal but upward movement. A 
little bird, however, flying down from the upper space 
towards the lower left corner not only moves against this 
ascending movement but also becomes a descending 
movement. Meanwhile, the dualistic design of ascend- 
ing and descending movements forms the compositional 
circulation. 

From a viewpoint of chronology, the dates of these 


three pictures as indicated by Chen Shuren's own 
inscriptions should be noted. The ‘Clear Autumn’ is 
dated 1928, the “Peach Blossoms' dated 1935 while 
'Kapok and Partridge' 1947. According to these dates, 
though in 1928 Chen Shuren was favouring the Two- 
divisioned composition, in the same year, he began to 
turn his composition from the Two-divisioned to the 
Diagonal. Since then, he has continuously used this 
Diagonal composition for almost 20 years. 


(III) THE CENTRALIZED COMPOSITION 


In addition to the Two-divisioned and the 
Diagonal compositions discussed above, Chen Shuren's 
Centralized composition is also worthy of notice. His 
composition of this type is always characterized by 
designing the chief, actually, almost the only subject in 
the middle of the painting, thus occupying the central 
axis. 


Take his ‘Banana Tree’ (pl. 29) dated 1936 as an 
example. In this picture, a small banana tree juxtaposes 
a much taller one behind, both positioned to meet the 
axis in the middle of the composition. Although the 
banana leaves stretch out in all directions, this radiating 
design does not affect the remarkable use of the central 
axis at all. The little sparrow on the leaf becomes 
relatively insignificant. Chen Shuren's emphasis on the 
use of the centralized space can be further seen from his 
bamboo paintings, particularly the ‘Bamboo in the 
Rain' (pl. 38) dated 1944 and 'Bamboo' (pl. 59) not 
dated.Compositionally, they are almost identical except 
in the former, the leaf cluster hanging down from top is 
mainly distributed to the left of the stem and a beetle is 
moving on the right of the stem, while in the latter, the 
leaf cluster is switched from the left to the right hand 
side of the stem and the insect takes the form of a 
grasshopper instead. 


Chen Shuren’s ‘Bamboo and Peach Blossoms’ (pl. 
54) is dated 1948. In this picture, it is interesting to note 
not only the tall bamboo stem occupying the central axis 
which makes the composition once again centralized, 
but also the buzzing bees appearing at one side of the 
bamboo stem which again form a movement of descent 
against the movement of ascent as indicated by the 
extension of the bamboo stem. In comparison to the 
Two-divisioned, the Diagonal compositions and the 
simple Centralized composition, the composition of the 
'Bamboo and Peach Blossoms' is surely more compli- 
cated. Perhaps, this complication can be interpreted as 
Chen Shuren's mixed use of his Diagonal and Centra- 
lized compositions. 


If his ‘Banana Tree’ dated 1936 and his ‘Bamboo 
and Peach Blossoms’ dated 1948 can respectively be 


treated as his earliest and latest works being associated 
with the centralized composition, it is to be noted that 
Chen Shuren must again have changed his composi- 
tional interest from the Diagonal, to the Centralized 
around 1948. Because in 1947, his 'Kapok and 
Partridge' is compositionally diagonal while in 1948 his 
'Bamboo and Peach Blossoms' seems to be the first work 
in the centralized composition. 


(IV) THE DIAGONAL-CROSSED COMPOSITION 


Following his Centralized composition, Chen 
Shuren also achieved his Diagonal-Crossed composition, 
the last type that he has applied to his works. In this 
exhibition, "The Pear Blossoms in the Rain' (pl. 50) 
dated 1947 seems to be the best example of this type. In 
this picture the silhouette of the trunk of the old pear 
tree is indicated by some rough execution of dilute ink 
strokes while the blossoming branches are more carefully 
delineated. The trunk extends from the lower left to the 
upper right while the branch from the upper left to the 
lower right. The movements of the trunk and its 
branches therefore meet each other in the centre of the 
composition and thus form a diagonal-cross. Some 
straight lines in diluted ink strokes in the intersection of 
the cross suggest the downfall of rain. Nevertheless, in 
this picture the diagonal movements of the cross are far 
more spectacular than the straight lines. 


In summing up, it seems appropriate to conclude 
that throughout Chen Shuren’s life, as far as his bird- 
and-flower paintings are concerned, this artist has 
favoured four different compositional format. Chrono- 
logically speaking, his Two-divisioned composition was 
mainly used in the 1920’s. Following this, from 1928 to 
1947, he began to favour the Diagonal, and then 
between 1936 to 1947 he was interested in executing the 
Centralized, and finally from around 1947 onwards, he 
also produced some works associated with the Diagonal- 
crossed composition. Although there are still some works 
which do not come under any of these four formulae, it 
is to be understood that Chen Shuren’s major bird-and- 
flower painting could be classified into these four types. 


LANDSCAPES 


In addition to Chen Shuren’s bird-and-flower 
paintings, it is equally significant to analyse his land- 
scapes. Though this subject was not often explored by 
the artist in his early years, it can be classified, in accor- 
dance with his compositional designations and related 
inscriptions, into the following four types, namely: The 
Two-divisioned, the Quadripartite, The Valleyed and 
the Traditionalized. Geometrically, these four composi- 
tional formats can be diagrammed as H . H , M and 
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EJ. Now let us examine them according to this 
sequence. 


(I) THE TWO-DIVISIONED COMPOSITION 


Historically speaking, the Two-divisioned 
composition has been repeatedly used by many artists 
especially by those who were active during the Yuan and 
the Ming dynasties. In their works, the composition was 
frequently not symmetrical and the horizon was not 
normally clearly indicated. Upon viewing Chen 
Shuren’s ‘Shadows on Snowy Lake’ (pl. 15) in this 
context, we notice that the artist irrevocably breaks with 
the old tradition: the composition is not only 
symmetrically designed, even the horizon is remarkably 
located in the middle of this picture to serve as the 
division line. Thus, houses, trees, bridges, mountain 
and sky are above the horizon while shadows of all these 
subjects as well as boats and water are below it. 
Undoubtedly, this is a clever design which emphasizes 
both symmetry and equal division at the same time. 


The ‘Spring Rain in Guangzhou’ (pl. 28 ) dated 1936 
serves as a second insightful example of Chen Shuren’s 
landscape in Two-divisioned composition. In this work, 
the pictorial space is horizontally divided by the earthen 
hills into two almost equal halves. On and above the 
hills are houses surrounded by woods, a tower on a cliff, 
as well as some distant mountains. In front of the hills, 
the vast space of the foreground is completely octupied 
by the field in which the working farmers appear. 


It is interesting to note that Chen Shuren’s bird- 
and-flower paintings, particularly his earlier works, 
happen to partake of this Two-divisioned composition. 
Similarly, in his landscapes as well, the Two-divisioned 
composition, although organized according to a differ- 
ent principle, is thus associated with his earliest works. 


(II) THE QUADRIPARTITE COMPOSITION 


Among Chen Shuren’s landscapes, not many 
works manifest the Quadripartite composition although 
from the standpoint of design, the Quadripartite com- 
position can be interpreted as a more intricate variation 
upon his Two-divisioned composition. ‘Waterfall’ (pl. 
37) dated 1944 well exemplifies this point. In this.paint 
-ing, the horizon, though hidden by the water, divides 
the picture plane horizontally into two equal sections: 
the top part is filled with tall cliffs while the bottom 
zone consists of large rocks. Furthermore, the picture 
plane is vertically divided by the downpour of the water- 
falls. Due to the horizontal as well as the vertical divi- 
sions, the pictorial space is comprised of four uneven 
sections which encircle the pond formed by the waterfall 
in the center. 
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(III) THE VALLEYED COMPOSITION 


Chen Shuren's third mode of landscape composi- 
tion is characterized by the arrangement of two fore- 
ground mountain slopes, extending respectively from 
the left and right, which meet in the middle of the 
pictorial space which consequently forms either a valley 
ot a mountain pass. The solidity of the middle ground 
and the background are both framed inside the space 
limited by either the valley or the pass. Depth is sugges- 
ted by lining up the foreground valley, the middle 
ground mountains and the far distant hills at different 
levels, one is always in front of the other. By repeating 
this formula, Chen Shuren pushed the distant hills all 
the way up to the top margin of the painting. 


The best example of this type of landscape compo- 
sition is ‘The Mountain Colour at the Poyang Lake’ (pl. 
43) executed in 1945. In this picture, the rocky fore- 
ground slopes diagonally from the upper corners of the 
left and right hand sides intersecting in the middle of 
the picture where a mountain path appears to 
terminate. Arising from the space behind this valley are 
many small triangular mountains. Seen through them 1s 
a flat lake bank. Even further beyond, small isles 
punctuate the lake, their collective positioning clearly 
defines the distant space. 


The ‘Landscape Looking from the Sandie Spring’ 
(pl. 42) dated likewise 1945 is quite similarly construct 
-ed though the irregular rocky slopes of the foreground 
are more complicated while the mountain in the middle 
ground and the distant islands and hills are constricted 
within a much narrower space. Chen Shuren’s ‘Autumn 
Colours at the Jianmen Pass’ (pl. 44) executed in 1946 
highly resembles these two pictures dated one year 
earlier. In this painting, the foreground is indicated by 
two near-symmetrical vertical rock while the middle 
ground is emphasized due to its two precipitous cliffs, 
one silhouette against the other, to create the mountain 
pass. The distant peak is only vaguely indicated. Yet 
strong sense of spatial recession is clearly achieved. 


(IV) THE TRADITIONAL DIAGONAL 
COMPOSITION 


Before the 18th century, in order to present their 
compositional recession, the Chinese landscapists used 
to design all things at the foreground, middleground 
and far distance, along a diagonal but imaginary line. 
Though from the 19th century onwards, such a formula 
has not been generally enthusiastically used by Chinese 
landscape artists, it is interesting to find its reappearance 
among Chen Shuren’s landscapes. A typical example is 
perhaps ‘River Landscape’ (pl.36 ) dated 1943. In this 


picture, a pointed rock is placed at the foreground to 
show its solidity. A cliff which horizontally extends from 
the right to the left forms the face of the river gorge of 
the middleground. Some zig-zag mountains and shores 
are then squeezed together to define the space of the far 
distance. Among them, it is to be noted that the shore 
on the far distance is nothing but the end of a slope 
which is issued from the top right and gradually extends 
to the lower left though it is partially hidden by the 
cliff. Having described the designation of the composi- 
tion, it is essential to point out the traditional feature of 
this picture. 


In fact, this feature is twofold: firstly, the reces- 
sion which is clearly indicated by the pointed ends of 
the foreground rock and the far distant shore; further- 
more, the perpendicular cliffs, can all be linked 
together by an imaginary but diagonal line. It seems 
that in order to bring up this diagonal recession more 
clearly, Chen Shuren adds a few junks. If these junks 
can again be linked together by a diagonal and 
imaginary line, it then can be visualized that the second 
diagonal line is not only parallel to the first diagonal 
line but also functions as a recessive line. Presenting his 
compositional recession in such a fashion, this is an 
instance that Chen Shuren has made use of the Chinese 
tradition of pre-18th century landscape painting. 


The same picture reveals a second feature of tradi- 
tional Chinese landscape painting. Xia Gui, a well 
established court artist of the Southern Song dynasty, 
during the 13th century is characterized by his 'one- 
cornered composition’. That is to say, he sub-divides his 
picture plane diagonally into two halves. Major motifs 
in Xia Gui’s landscape painting are normally positioned 
inside the bottom triangle. If Chen Shuren’s ‘River 
Landscape’ can be viewed within this context, it can be 
clearly found that the slope separates the entire picture 
plane into two almost equal halves. Major motifs, such 
as the foreground rock, the middleground cliff, the 
largest junk, houses and all small figures, are all placed 
inside of the bottom triangle. Therefore, the 
composition of this picture, in a way, may also be called 
the ‘One Cornered composition’. 


The ‘Elephant Trunk Hill’ (pl. 46) dated 1946 
may be considered as another example to show how 
Chen Shuren designed his diagonal composition 
according to traditional formula. In this picture, the 
one-cornered feature is less remarkable, but the 
diagonal recessive line is certainly visible when the end 
of the elephant-trunk-like mountain, the boats, the 
figures and houses on the extreme right are linked 
together by an imaginary line. Since the ‘River 
Landscape’ and the ‘Elephant Trunk Hill’ are 


respectively dated 1943 and 1946, it is unquestionable 
that the Traditional Diagonal composition is a kind of 
composition to have been used by this artist in his late 
years. 


CONCLUSION 


To conclude, it seems that like a number of transi- 
tional artists between the 19th and 20th centuries, Chen 
Shuren's career as an artist has been dualistically 
trained; firstly in China and consequently abroad. Even 
so, except for some of his works on bird-and-flower 
subjects, the influence of his Chinese and Japanese 
teachers are generally not noticeable. Nevertheless, it 
seems that throughout his whole life, in comparison to 
his fellow artists, Chen Shuren produced little monu- 
mental works though he was a successful artist of many 
charming pictures all pleasing to the viewers. Artistical- 
ly, no matter whether for bird-and-flower paintings or 
landscapes, Chen Shuren is periodically fond of using a 
fixed pattern of composition which in turn form a 
criterion to study his art of painting. After all, this 
should be considered as a unique characteristic of this 
artist. 


Chuang Shen 
Department of Fine Arts 
University of Hong Kong 
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家 请 一 月 十 三 日 於 广 东 省 番 遇 县 明和 经 乡 出 生 。 


HOE RS LLL 360 5c SE Ss He ED P P EHE ， 和 与 高 剑 父 先生 需 先 后 
[a] PY o 


以 清 廷 政治 腐败 ， 决 心 鼓 吹 革 命 。 


春天 与 印 芙 公 合 创 之 广东 上 日报 出 版 ， 始 用 笔名 猛 进 投稿 
o SRR ARR ESAS A o AAR AGA H 
报 於 秋天 出 版 ， 号 唯一 报 。 

时 国父 从 欧美 乘 输 起 日 本 ， 道 经 香港 时 ， 先 生 借 陈 少 白 
、 黄 世 仲 登 船 齐 之， 与 国父 共 论 国事 。 
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4) HERUM > 


KAHERZE > MERKRA RITA © 
和 人 东京 立 教 大 学 文学 系 深 造 。 


FEA AS RER UR SETS ER BEACH, o 
Cp HE E ay Be TE BR BR BCT. © 


在 日 本 。 


a SAS > Bis 9 
Ae fF Xu tHe LEK IT © 


Zi fF FR FF LUGE AE TE BRR INGE FEA TCE > HEFT BE ZI o FE 
AE PR UI FEIN SEK EE & ERAS o GRAB EL > LARK FL 
% FERAL SEB > ME META ME STEHT EC BFR oi > 而 
1018 41H AS ES ZR o 
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IR En, 


Fl rs 


u y PO a 


-一 九 二 八 


SO 





四 十 


四 | 四 | 


FH 


Ju H > AER SHA E AMAR BR 8 dE 75 E B] ER 
hers cB aK > Le BA T FR > ARES FSH > 
FERRERA ZIER Z TARR TEE IR RBI EK o 44 
FR DS REIRME > CAED > TEA BA > AED 
国政 府 仍 指 国 民 和 党 需 暗 役 围 体 ， 下 将 加 属 数 十 国民 划分 


BB 下 今 封禁 。 


EE > AEREA RU GAL RRA AD o EAER 
EL ET -Z BA BEAMER o 


FEES > FEAL o 

EX H SEE > LY AG Ae aE RE UK ER i> Je E eb is FE AE SU 
o HER TICA TE EE EB FR AE RE ER o AER 
IE BB E o 


EFE’ HAE BS eR RAS RER o PL SC AE CE EA 
TRG CAG RS Fe o 


^c AE RE EE. A [oe BERR o 

骗 中 国政 府 署 理 秘 书 长 。 

八 月 二 十 五 日 ， 先 生 被 国民 政府 委任 篇 审理 雇 仲 悍 被 刺 
一 案 特别 法 庭 检 查 委 员 ， 和 负责 座 案 诸 嫌 犯 乙 审计 。 
fE—Ju d. ^» NF FE TE e KIT N 
， AS A e B E AA) 

WEHRT > FLR RAKI ER > ARAR > KEENE 
部 绩 务 订 长 ， 国 民政 府 秘书 长 ， 中 央 工 人 部 长 ， 广 州 武 
汉 两 政治 分 会 委员 ， 中 央 常 务 委 员 等 职 。 

复 东 渡 日 本 至 潮 户 、 同 山 等 地 。 六 月 十 六 日 自 日 本 县 。 
we FS AE > AUD > R RAID » Zope oe 

frd > MTA © 

在 广州 参加 中 国 国民 党 非常 会 议 ， 成 立 中 央 执 是 委员 非 
常会 议 ， 通 过 邦和 组 国府 。 

其 书 《 锁 南 春色 》 在 比利时 万 国 博 览 会 中 获得 最 优等 此 。 
EE RRER SG BRB BAR > RETNA > 


DE ` BU SEHE o 
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FE 


於 三 四 AFBUHRRENFERTE A 
o 

PEA o 

ERRE ^ DEI RSS HIN AAA TE 
国立 博物 馆 。 


其 作 RE AR ER SZ TR DEE RAT ER FI] SE 
Té 50) To RE TS Ric C ETF o 


(SEE AI o 


HERR” REE ITT aS AB 
BEAGLE ° 
7 oi SF ES o 


中 央 海 外 部 成 立 於 江口， 先生 茹 任 部 长 。 
SEE; CAE e 


TRF ERK SF RR BR o 
dE 88 STE FRR A> BEA KEN ABLE a Pes > HA 
HE > 


诗作 《 专 爱 集 > 刊 行 。 


TSE ER CA E RAR KERN 
BH o 
Hefe an ALIE FS FERNE EN SE IURE o 


是 年 八 月 ， 第 二 次 世界 大 战 辕 束 。 
Hes 45 (RUE E ) 40 1145 ED BERE ES 2 HAUS o 
在 重 订 举行 个 展 。 


Ben’ RABAT > 
AE DE > TRIE SR > XEXE LS 
e MEAS E AEREA TAR o 


EB AS BA B] > RUNTER SR 。 
ix B. BH MIS] A E HE o 


在 广州 + 
十 月 四 日 以 患 胃 溃 癌 病逝 广州 英 洽 医院。 
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at : 先生 夫人 篇 古泉 忌 宗 的 侄 妆 ， 婚 合 育 有 二 于 
: DRM > BRS RER ico FES TES 
ICA o 
FCE at A HE SE > BEA CSE RIG CU) 
HERE) ^ CREE SED ` CELER OS dA SRD SF 
巴黎 博物 馆 、 德 国 柏林 博物 馆 、 疯 斯 科 及 1 
宁 格 勒 之 博物 馆 均 减 有 先生 的 作品 。 


Ze: 

I FE A He HE (1883 — 1948) 
ie fil] 42 ^ HE. (1879 — 1951) 
RANAS i: 


From the left:- 

Mr. Chen Shuren (1883-1948) 

Mr. Gao Jianfu (1879-1951) 

Mrs. Chen Ju Ruowen, the wife of Chen Shuren 


(Opposite page 4i A) 
陈 树 人 先生 
Mr. Chen Shuren 
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1883 


1899 


1061 


1905 


1906 


1911 


1912 


1913 


1914 


1915 


1916 


1917 


1918 


17 


19 


23 


24 


20 


30 


31 
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Born on the 13th day of the first month at the Mingjing 
Village, Panyu District of the Guangdong Province. 


Studied painting under the Guangdong bird-and-flower 
painter Ju Lian. 


Chen gradually developed his revolutionary mentality 
against the Qing court. 


Published the Guangdong Yibao with Zheng Guangong 
and began to use the sobriquet 'Mengjin' to write 
articles. Being short of capital, it soon stopped press. 
Later they again printed a small newspaper Wezyzba0. 
Dr. Sun Yixian went to Japan by way of Hong Kong. 
Chen Shuren visited him with Chen Shaobai and Huang 
Shizhong and decided to join the Torgmenghuz. Chen 
was the nineth member who first joined the Society. 
His daughter Meiyun was born in Guangzhou. 


Zheng Guangong died of disease and the newspaper 
Yousuowet bao stopped press. He again published the 
newspaper Dongfang yibao with Liu Sifu and Xie 
Yingbai. Owing to various reasons, the newspaper 
stopped press only after several months. 

Went to Japan and studied painting at the Kyoto Art 
Academy until graduation. 


Numerous revolutionary newspapers emerged. Pan 
Dawei and Deng Muhan founded the newspaper 
Pingmin Yibao with Chen Shuren held responsible for 
its correspondence. 


First employed as a painting teacher in several teacher- 
training colleges in Guangdong. 


Again went to Japan with his wife to study literature at 
the Rikkyo University, Tokyo. 


Stayed in Japan and was employed as a teacher. 
The Chinese Revolutionary Party was founded in Tokyo. 


Stayed in Japan. 


Graduated from the Rikkyo University and got his 
Bachelor of Arts degree. 
In the same year Yuan Shikai proclaimed emperor. 


In the year Sun Yixian assumed the post as general to 
lead the campaign to protect the constitution. Chen and 
his wife were sent to Canada to direct the party activities. 
He also took up the post as the head of the party branch 
in Canada and editor of the Xzmmin guobao. 


In September, a certain Mr. Tang, representative of the 
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37 


40 


41 


42 


43 


44 


45 
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49 


northern wardlords who was sent to the United States to 
negotiate for raising a huge loan from seven nations, was 
assassinated by Wang Chang, a Chinese barbar at the 
Xuxing Restaurant. Wang later committed suicide for 
fear of involving the party in the case. But the Canadian 
government misunderstood that the assassination was 
planned by the party and therefore ordered its closure. 


As Chen was the director of the party affairs in Canada, 
he was arrested and imprisoned, and only released with 
the assistance from the religious associations in Canada. 


In winter Chen returned to China with his wife. The 
Guangdong warlord Chen Jiongming rebelled and 
forced Sun Yixian to take refuge on the warship 
Yongfeng. Allthe time Chen accompanied him. After 
the incident, Chen was appointed the Vice-minister of 
the party affairs, and later promoted to Minister. 


With the recommendation of Sun Yixian, Chen Shuren 
was appointed to the post of the Minister of Civil Affairs 
in Guangdong. 


Chen Shuren recommended Hangyu as an officer at the 
Whampoa Academy. 


Appointed as the Acting Secretary of the Chinese 
government. 

On 25th August, Chen was appointed a member of the 
jury committee to hear the case of the assassination of 
Liao Zhongkal. 


His son went to U.S.S.R. to study (who later returned to 
China after graduation and was murdered by the 
Guangdong warlord). 

In the period, he assumed various posts including the 
Minister of Civil Affairs in Guangdong, Acting Governor 
of Guangdong, Secretary-general of the Nationalist 
government, the Minister of the Labour Department, a 
member of the Civil Affairs Committee of Guangzhou 
and Wuhan; a member of Central Committee of 
General Affairs. 


Chen again went to Japan and returned on the 16th 
June. 


Travelled around in Hong Kong, Hangzhou, Nanking, 
Suzhou and Jiangxi. 


He stayed at Zhongqing and had paid a visit to Hong 
Kong. 


Present at the emergency meeting of the Nationalist 
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Party held at Guangzhou which passed the move to hold 
an emergency meeting of the executive and censory 
representatives to reorganize the government. 

His painting 'Spring in Lingnan' had won a prize at the 
International Exposition Exhibition held at Belgium. 


First appointed as the Head of the Committee for 
Overseas Chinese Affairs, a post which he held for sixteen 
years. 


Travelled around in Nanjing and Hangzhou. 


Chen accumulated a sum of money by selling his 
paintings and bought a studio at Nanjing. 

Visited the Great Lake. 

An exhibition of Chinese paintings was held in Paris. 
The Paris National Museum purchased Chen's painting 
‘Banana Tree’. 


An exhibition of Chinese paintings was held in Berlin. 
The Museums in Berlin, Moscow and Leningrad 
acquired Chen’s works for their collection. 


Completed his collected work of poems known as the 
the Zhuanaipi . 


The Japanese occupied Nanjing and Chen’s studio was 
burnt to the ground. 

His wife took refuge in Hengyang. Chen travelled to the 
Philippines. 


The Department for Overseas Affairs was established in 
Hankow with Chen as the Head. 
His wife arrived at Yuzhou. 


The Pacific War broke out. 

In the Second World War period, Chen had several 
poems composed to express his resentment against the 
Wat. 


His collected work of poems Zhuanai was published. 


Chen was appointed as a judge for the joint exhibition of 
Chinese paintings held in Zhongqing and the All-China 
Fine Arts Exhibition. 

His painting ‘Red Leaves’ was purchased by the Educa- 
tion Department as a gift to the Indian government. 


In August, the Second World War ended. 

His collected work of poems Zhanchenji was published 
by the Commercial Press. 

One-man show at Zhongqing. 
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1946 64 Returned to Nanjing and resigned from the post as the 
Head of the Committee for Overseas Chinese Affairs. 
Later moved to Shanghai. 
One-man show at Shanghai. 


1947 65 Appointed as an adviser to the government and a 
personal adviser to the president. 
One-man show at Guangzhou. 


1948 66 Died at the Bicheng Hospital in Guangzhou. 


Notes: The wife of Chen Shuren was a nephew of Chu Lian. Chen had three sons: Chen 
Fu, Chen Shi and Chen Xing; and three daughters: Meiyun, Shanyun and 
Zhenyun. 

There are five different volumes of his paintings reproduced. 

His collected works of poems include Haz/z yincao, Zhuanaifi, Zhanchenji and 
Ziranmet ougept. 

His works have been represented in the collection of various museums in Paris, 
Berlin, Moscow and Leningrad. 
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Peonies 
Dated 1904 


Bamboo and rock 
Dated 1912 


Bodhi Tree leaves 
Dated 1912 


Landscape 
N.D. 


Bird 
N.D. 


Banana and sparrows 
Dated 1924 


Spring in Lingnan 
Dated 1926 


Lions at dusk 
Dated 1926 


Clear autumn 
Dated 1928 


Wild geese 
Dated 1928 


Owl 
Dated 1928 


Mantis 
N.D. 


White Lotus 
N.D. 


Narcissus 
Dated 1930 


Shadows on snowy lake 


Dated 1931 


Peonies in full bloom 


Dated 1931 


Willow and bird 
Dated 1931 


Spring time 
Dated 1932 
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Crow 
Dated 1932 


Old pine 
N.D. 


Heralds of spring 
Dated 1934 


Falcon 
Dated 1934 


Banyan shade in the village 


Dated 1935 


Peach blossoms 
Dated 1935 


Spring in Lingnan 
Dated 1935 


Red leaves and magpie 
Dated 1935 


Buffalos at waterfront 
Dated 1935 


Spring rain in Guangzhou 


Dated 1936 


Banana Tree 
Dated 1936 


White geese 
Dated 1936 


Magpies and willow 
Dated 1936 


Peonies 
Dated 1935 


The Jianmen Pass 
Dated 1943 


Autumn in Guimen 
Dated 1943 


Pines among clouds 
Dated 1943 


River landscape 
Dated 1943 
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Waterfall 
Dated 1944 


Bamboo in the rain 
Dated 1944 


Orchid 
Dated 1944 


Flowers and grasshopper 
Dated 1944 


Wisteria and bees 
Dated 1944 


Landscape looking from Sandie 
Spring 
Dated 1945 


Mountain colour at Poyang Lake 
Dated 1945 


Autumn colour at Jianmen 
Dated 1946 


Kingfisher 
Dated 1946 


Elephant Trunk Hill 
Dated 1946 


Willow bank 
Dated 1946 


Magpies 
Dated 1946 


Red leaves and bird 
Dated 1946 


Pear blossom in rain 
Dated 1947 


Persimmon 
Dated 1947 


Kapok and partridge 
Dated 1947 


Roses 
Dated 1948 


Bamboo and peach blossom 
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Dated 1948 


Chrysanthemum 
Dated 1948 


Mantis 
N.D. 


"Tigers waiting for prey 


N.D. 


Red leaves and bird 
N.D. 


Bamboo 
N.D. 


Roses and oriole 
N.D. 


Kingfisher and the willow 
N.D. 


Maple leaves and turtle-doves 


N.D. 


Plum blossom: 
N.D. 


Bird and flowers 
N.D. 


Chrysanthemum and narcissus 


N.D. 


Poem in running script 


Dated 1934 


Poem in running script 
Dated 1935 


Poem 1n running script 
Dated 1940 


Poem in running script 
N.D. 


Couplet in running script 
N.D. 


Couplet in running script 
N.D. 
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mt Paintings 











at : 印章 行 数 由 右 至 左 依 次 排列 ， 以 引 马 数目 字 作 篇 代表 
。 而 每 一 行 的 印章 则 按 上 下 次 序 排列 ， 由 阿拉 伯 数 目 
FERIE ° 


1 
HE FH 
-JUO VUE 

TK 3E a EE, AEG AS NZ. duh 

93.532. 5/BK 

作者 题 款 | PJR JE fe DU FE ES a E 
E » fh 4608 RF os BALA BS AE oo 

作者 印章 : 1/1 只 可 自 怡 愉 (Asc HE) 
II/1 牛 花 微笑 子 (RaR 75 FD) 
II/2 EI A BIER Ba 

(白文 长 方 印 ) 
ENEE: 1/2 E f£ Ek (RHEN) 


Peonies 
Dated 1904 | 
Hanging scroll, ink and colour on paper 


93.5 x 32.5 cm 
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Tf £1 

Fi S 

AK Hase tan RE A 

26.5x13.5E oR 

作 苦 题 款 T 553€ EA (i ots De ER TY 
HAS A So A 
ll « -E-f- U *& BH A E E 
NK He | 

(ee rae : 1/1 ER KH CEI XJ; EI) 


Bamboo and rock 

Dated 1912 

Album leaf, ink and colour on silk 
26.5 x 13.5 cm 





3 
Pi A I Ss 
Ii = Se 

IK AA A A AS AE ER 

26x 14 Ini ok 

MERAN: TITAN FK ELEK UH EL a WIL] > 
bd REL Egg Sex BET AY o N 

WES: BEDAE Att Be A te 
aee o IA | 

FERNE: 1/1 SHEE (Asc ke WEN) 


Bodhi Tree leaves 
Dated 1912 
Album leaf, ink and colour on silk 


26 x 14 cm 
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4 


Ik FS E 

7k 5E ase AA AST. duh 

a.24.5x32 EX b.24.5& 32) 
a. 

作者 题 款 :[ ABRO ZAR COAH > | 
作者 印章 : 1/1 BIA REED. (RHEN) 
b. 

作者 题 款 :上 DEBET, 

作者 印章 : 1/1 -A (RIE EN) 
Landscape 

N.D. 


Hanging scroll, ink and colour on paper 
a. 24.5 x 32 cm b. 24.5 x 32 cm 


(Opposite page £ A) 
5 
E 5 if f 
KE ax EB AG AR vr. duh 
116 x 42H 
作者 题 款 :上 BIAT > BT A TE FIELE 


ed 
作者 印章 : 1/1 守法 法 无 (白文 方 印 ) 
1/2 GÉN (RHEN) 


Bird 

N.D. 

Hanging scroll, ink and colour on paper 
116 x 42 cm 
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6 
Fh KE Wk FE 
-h Wu EE 

Jk 5E fa AR AS ia 

114.540. 5/H XA 

作者 题 款 T (ETC URBE XX Sfi o FARA E 
EET IE HEWES tc dr 
nse ICE ASP o RS E] ES 
o P-P $e ^c iu] pg i eb BS FE E UK 
2 > UB SEHR FEM] A KR Brat 
oc HA > y 

作者 印章 : 1/1 A HEN (RHEN) 


Banana and sparrows 


Dated 1924 
Vertical scroll, ink and colour on paper 


114.5 x 40.5 cm 
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Qi d ae St 
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LAR 
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A: 
were cae 


o> ie 


一 


í 
mur AFA 
"Ju. “TSE TE 

IK AE ise (GIC AS ÉL Dhi 

130 X 63 X 

(ERRET Sar eR E o ANP AKA Y 
o fii fet AE PHAR Ga ej 

作者 印章 : IV1 kk (AXR JJ EI) 
II/2 BERTA CASE) 

fe wae: 1/1 WEA PER COR CJ EN) 


Spring in Lingnan 

Dated 1926 

Vertical scroll, ink and colour on paper 
130 x 63 cm 
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8 

日 沙 之 后 

一 九 二 六 年 作 

水 浴 设 色 纸 本 横幅 
96 X 174E% 


oe 


作者 题 款 : HAZIk o AEAEE A 
fE y 
1/1 SERIE (RLH EN) 


1/2 BRET A (ASC AEN) 


作者 印章 


Lions at dusk 
Dated 1926 


Horizontal scroll, ink and colour on paper 
96 x 174 cm 
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a a 


FK Ut 
Ju LA AEE 

NOTE SE EE GAS v ili 

171 X 81) OK 

ARE OS RI o t-te SE FR fu) oi ft A bhe 
SI.ZIE > y 

MRE: 1/1 管 领 珠江 风月 

(ZRH) 

1/2 BI A AVE (HSCHEN) 


2 6 yee 
x 
e 


A 

P 2 "e. 

y e gp ~ JEU, 
= 
a 





WE m j dili Clear autumn 

e Es Dated 1928 

Hanging scroll, ink and colour on paper 
171x 81 cm 
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10 

net ME 

— FL A ETF 

IK SE iS LA EG AS vr dul 

170 X 76 Ii Æ 

作者 题 款 A LAA > US A E Fr 
{Ee j 

作者 印章 : 1/1 陈 树 人 (AL UT EH) 


Wild geese 
Dated 1928 
Hanging scroll, ink and colour on paper 


170 x 76 cm 
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d; AN Tq 
AK VE (e As v dli 
79 xX35.5M A 


Mera MES EA E MAA 


ASB O “EBC ESI > h 


6x Vr PESE y 


! [p LEA AGhERE 51. Mo 


t Seal 
"BRASA LEE e HARE ] 

A: Bere: 1/1 A A CIL SCF FU) 
1/1 RN CUI sc 7 FH) 


Owl 

Dated 1928 

Hanging scroll, ink and colour on paper 
79 x 35.5 cm 
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Led 
IK 5E axe EAL AG AS v. dil 





D 


27 X 39J8 Æ 
作者 题 款 : THA j 
EBENE: 1/1 BLAZED CAHE 


Mantis 


N.D. 
Hanging scroll, ink and colour on paper 


27 x 39 cm 
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13 

FA fas 

TK 3 i £6, I CFR NE 

27 X 38 JHE + 

作者 题 款 : TAHR BMG > ALAS 
ASES o A GILG o HAR o) 

作者 印章 : 1/1 BASA (和 白文 方 印 ) 


White lotus 

N.D. 

Horizontal scroll, ink and colour on paper 
27 x 38 cm 
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7K fili 

一 九 三 〇 年 作 

TK 5E ase E REC AS oe Wis 


29.5x37] ^K 

VERRA |! MALA SACHE o Sup UE 
KR EE > ANR KER > E 
BS E E 
Ss She TAFE > HE ADF > 5. 
BRIA FS SAA BEE > y 

作者 印章 : 1/1 tA ZEN CASCHEN) 


Narcissus 

Dated 1930 

Horizontal scroll, ink and colour on paper 
29.5 x 37 cm 
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ET EE 

一 九 三 一 年 作 

水 墨 设 色 纸 本 横幅 

54 78 MH A 

RER: ASAE EAU > PLE l 
EIRA > TRAE > $ 
Be EE RIA o EN AS 
如 两 湖 ， 雨 湖 不 如 月 湖 ， 月 湖 
不 如 雪 湖 。 十 从 年 春 ， 西 湖 大 
ae Ho Pbk o FU et 
ED DEE > A AT 
emo» xx EX > ER > 
ABE ee o RL EY > DA PPE BIA SHE 
。 二 十 年 二 月 ， 陈 树 人 识 於 津 
PH o] 

作者 印章 : 1/1 BUS A (FISCHEN) 


Shadows on snowy lake 

Dated 1931 

Horizontal scroll, ink and colour on paper 
54 x 78 cm 
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天 香 国 色 

— HE 

IRA ase ARAS vr. dil 

112 X 46 EX 

作者 题 款 :' OBE SE EE TR AG I > BIER d» 
ETBE > WS Filia AF A RE > + 
年 秋 陈 树 人 写 於 民国。 

作者 印章 : 1/1 陈 树 人 (白文 方 印 ) 


Peonies in full bloom 


Dated 1931 
Hanging scroll, ink and colour on paper 


112 x 46 cm 
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17 
SE S MUS TF BU E 
A=— EE 

TK ABS E Ch, IC AS vy. dul 

110 X 40H 3 

作者 印章 : 1/2 BREST A (FISCHEN) 

RH A : COSE d EUER EUR > HER 
H f] A bd DEI BFK 
MBE FEB ^ ff A BSN > E 
ANA o HER: HIGH 
> Di tC BK o FF e J 

BREN : U/1 奇峰 不 死 (朱文 方 印 ) 
II/2 4& P rely (ASC EN) 

题跋 印章 : 1/1 DH (A aC HEN) 


Willow and bird 

Dated 1931 

Hanging scroll, ink and colour on paper 
110 x 40 cm 


35 


TK 2E at £6, AS E ID 

126 X 47 gi X 

作者 题 款 : AAI PRB ^ ATA 
PIAR > np PEPR OGI > TH 
略 惟 同一 小 禽 。 二 十 一 年 三 月 
D EET FER ^ ALII e | 

作者 印章 : 1/1 HAREM (ASC HE) 


Spring time 
Dated 1932 
Vertical scroll, ink and colour on paper 


126 x 47 cm 





56 


vy Es 


Qe > OS n edi 


c 
rt 


B. 











" ha 


19 

SE FG WW a 

一 无 三 一 年 作 

TRABA AS AL Bi 

137 X67 EX 

作者 题 款 : TRU o A+ AF HB& 
HRAREABEZ > 3 

作者 印章 : 1/1 陈 树 人 (白文 方 印 ) 


Crow 

Dated 1932 

Hanging scroll, ink on paper 
137 x 67 cm 


21 


20 

古松 

水 墨 设 色 纸 本 立轴 

130 X 66 Jg OK 

作者 题 款 : TAR o 

作者 印章 : 1/1 陈 树 人 (朱文 方 印 ) 





Old pine 

N.D. 

Hanging scroll, ink and colour on paper 
130 x 66 cm 
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Gd ar a LL 
| ^A 一 九 三 四 年 作 
AK PR Co MCA vr di 
113 X 48H A 
作者 题 款 : ORB ^ AD ARO te > MEA 


auk ASS o RBA Hae pP 
HE AK SE BT 0 7 
作者 印章 : 1/1 管 癸 珠江 风月 
(ARA fe EN) 
1/2 BI ATE (ABC HEN) 


Heralds of spring 
Dated 1934 


Hanging scroll, ink and colour on paper 
113 x 48 cm 
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uc 

— HL — pu 44€ 

IK 2E B FB, AEG AS v dul 

175 X 81g +A 

作者 题 款 : | th AF RK > BRET A TERS SEA 
ERU | 


作者 印章 : 1/1 RA (ARSC ATEN) 


Falcon 

Dated 1934 

Hanging scroll, ink and colour on paper 
175 x 81 cm 


23 


MARE 

— Ju = APR 

水 墨 设 色 和 纸 本 立轴 

66x 105 Jg + 

作者 题 款 >" IARE ^ REMERA © 
tH DU FRA BR aT A FERS | 

作者 印章 : I/1 BARR (AC HEN) 


Banyan shade in the village 
Dated 1935 
Hanging scroll, ink and colour on paper 


66 x 105 cm 
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02 
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玉 肌 桃 

一 九 三 五 年 作 

水 墨 设 色 纸 本 立轴 

122 41 OK 

作者 题 款 : "AALS Aal» 
gn ESF HS > a GEA DA 9 wk 
玉 肌 桃 著 句 。 士 四 年 春分 后 二 
夕 。 陈 树 人 美 自然 室 焙 下 作 。] 

作者 印章 : 1/1 思 复 楼 (朱文 长 方 印 ) 
VASE (HXHE) 


Peach blossoms 
Dated 1935 


Hanging scroll, ink and colour on paper 
122 x 41 cm 
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证 南 春色 

一 九 三 五 年 作 

IAE a fer AK AR th 

173 X 95 JH X 

作者 题 款 : 「' 廿 四 年 春 ， 陈 树 人 作 。 | 
作者 印章 : 1/1 陈 树 人 (ARSC AEN) 


Spring in Lingnan 

Dated 1935 

Hanging scroll, ink and colour on paper 
173 x 95 cm 
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26 

ALE 

= = ete 

IK 3 ie FE, IK AR th 

59 x 92 Hi AR 

作者 题 款 : KRELER > fu XX 
TER» BE TB RAK RE > Kr 
EOS TS o HE DU fF EE E 
HZI > fit A KE PRR ES 
aj ej 

作者 印章 : 1/1 思 复 楼 (朱文 长 方 印 ) 
II/1 BIA GRÉ (HA E) 


Red leaves and magpie 

Dated 1935 

Hanging scroll, ink and colour on paper 
59 x 92 cm 


64 





27 
os Ws 
一 九 三 五 年 作 
IKE ise C6, E AS FRU 
103 x 203J8i A 
作者 题 款 


One > Bata PA Ro Hu 
SPARK BR F6] A FE SS AG LUE o| 
I/l BRIHA (CASEN) 


作者 印章 


Buffalos at waterfront 
Dated 1935 


Horizontal scroll, ink and colour on paper 
103 x 203 cm 


65 





28 

羊 垣 春雨 

一 九 三 六 年 作 

水 墨 设 色 纸 本 立轴 

62x82 JH A 

作者 题 款 : TEA o HAL PANA 
AS 

作者 印 者 : 1/1 BRAS AFD (ASCHEN) 


Spring rain in Guangzhou 

Dated 1936 

Hanging scroll, ink and colour on paper 
62 x 82 cm 
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29 


FAL 
2 15 FR 年 作 
水 墨 设 色 纸 本 立轴 


176 X 95 EX 

作者 题 款 : "ROSE med PIA > eR BE che 
Fa RS > ASAE FRI n] SK > ak 
ES ER 
HAR ME Z o th hE Fm 
o BRE A HE ZREZANE © y 

作者 印章 : 1/1 BARGER (HH) 
1/2 EF ABRIR 

(朱文 长 方 印 ) 


The banana tree 
Dated 1936 
Hanging scroll, ink and colour on paper 


176 x 95 cm 
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FIRS 
- 九 三 六 年 作 

IK AES ix £e, AS AL tuli 

175 X 94 JHE 

作者 题 款 : CHAR > BEA SHS 5 
PR] e j 

作者 印章 : I/1 HARB ( 白 交 方 印 ) 
1/2 Æ p E1SBX EAR ES 

(EXE HEN) 


White geese 
Dated 1936 
Hanging scoll, ink and colour on paper 
175 x 94 cm 
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31 
Bs BI X n8 
ALA ETE 
IK A x fA, AK AS YZ. ith 
179 X 92 MH + 
作者 题 款 : ' 廿 五 年 夏 ， 陈 树 人 作 。] 
作者 印章 : 1/1 BIA GS SE (FSC HEN) 
1/2 (si FE RO 2 TE 
(Aoc Ee 73 ED) 


Magpies and willow 

Dated 1936 

Hanging scroll, ink and colour on paper 
179 x 92 cm 
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32 


+k FF 

一 九 三 五 年 作 

水 墨 设 色 纸 本 立轴 

84x 43JHi XA 

作者 题 款 : 9 ru fEXe^ EE REE 
TE o 2B BRAT A RÆ > y 

作者 印章 : I/1 HARB (HAN) 


Peonies 

Dated 1935 

Hanging scroll, ink and colour on paper 
84 x 43 cm 





33 
$9 [1 天 内 
sH VU PAE 
TA AA AS AZ A 
58 X 79]g A 
作者 题 款 : C SUPHBHIPA © HERE: BE 
BIA, 
作者 印章 : 1/1 BRASA EN (白文 方 印 ) 


The Jianmen Pass 
Dated 1943 


Hanging scroll, ink and colour on paper 
98 x 79 cm 


y 








34 


JE [P] KE 

一 九 四 三 年 作 

水 墨 设 色 纸 本 立轴 

59 x 83/H AK 

作者 题 款 : RPE > = IR PD RZ o 
HPA o y 

作者 印章 : 1/1 HAZE (白文 方 印 ) 


II/1 树 人 六 十 以 后 之 作 
(朱文 方 印 ) 


Autumn in Guimen 


Dated 1943 
Hanging scroll, ink and colour on paper 


59 x 83 cm 
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Kill 
- 九 四 一 年 作 

NCES Ge CUR AS Fi n 

612« 78 hg X 

作者 题 款 : Ej o lke RZ > HH 
PEEK o BRT A FES o | 

作者 印章 : I/1, BACH SCIT EH) 
I/2 Bi] AON + LA f& ZF 

(A CU EH) 


Pines among clouds 
Dated 1943 


Horizontal scroll, ink and colour on paper 
61x 78 cm 
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36 


WK TT WH 
— FLY — +1 
IKE a E ARAS AL ii 
47x63 X 
作者 题 款 


Tipe 1. JT Fd, o HE LEAK o Bst 
AR SS PRIN PELL S y 
I/1 HAHN (AX HEN) 


作者 印章 


River landscape 

Dated 1943 

Hanging scroll, ink and colour on paper 
47 x 63 cm 


74 


37 
ore Hu NOUIS E 
-Ju V4 pu 年 作 

NN AR AX TENUTI 

156 x 77 JHE x: 

E os PS Ed ATE fy zs 
PUTA > PTR BROS TR M 

Pike HARE Ej 
UA LL agus Hr Er 
AS A FE EES RIN e y 

作 间 印章 : 1/1 KIHE CASE AAI) 
1/2 [Hite AC Cra sc FD) 


Waterfall 

Dated 1944 

Vertical scroll, ink and colour on paper 
156 x 77 cm 
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38 

Fl Pr 

一 九 四 四 年 作 

JK 5E iSt Co IC ARE ID 

39x 47H XA 

作者 题 款 : Ic AREE > BRT A E 
w di 


作者 印章 : 1/1 树 人 之 印 (白文 方 印 ) 


Bamboo in the rain 

Dated 1944 

Horizontal scroll, ink and colour on paper 
39 x 47 cm 


76 











39 

Hi BA 

一 九 四 四 年 作 

TK 5E a FE AK AS LER ID 

121 X34 JH A 

作者 题 款 HERE > WARE o | 

作者 印章 : 1/1 树 人 六 十 以 后 之 作 
(ACI EH) 


Orchid 
Dated 1944 


Vertical scroll, ink and colour on paper 
121 x 34 cm 
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40 

XR 4C A 

一 九 四 四 年 作 

水 墨 设 色 纸 本 立轴 

113Xx39.5H OK 

作者 题 款 : 「' 同 嘉 先 生 正 。 州 三 年春 ， 树 

A ŠIE ° | 

1/1 A RHAINE 
(RHEN) 


作者 印章 


Flowers and grasshopper 

Dated 1944 

Hanging scroll, ink and colour on paper 
113 x 39.5 cm 
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E bi: 

一 九 四 四 年 作 

TK ZE 5x E E, AS 183 TA 

17.5x50)E A 

作者 题 款 : US = SPAKE SEC HE HERR o 
BRT A RS o | 

作者 印章 : I/1 WAZE 〈 白 文 方 印 ) 


Wisteria and bees 

Dated 1944 

Ink and colour on paper fan 
17.5 x 50 cm 


9 





42 
SR [nu eg 
- 九 四 五 年 作 
TK aE aC FAG AS Fe DE 
36x 79 JHE X 
作者 题 款 : | BSR ARIS? o Wa LUD A 
o HUER o BRAT A PERS > y 
作者 印章 : 1/1 陈 树 人 (白文 方 印 ) 


Landscape looking from Sandie Spring 


Dated 1945 
Horizontal scroll, ink and colour on paper 


36 x 79 cm 


80 





43 
AE I ta 
- 九 四 五 年 作 
JK E ase EE, AG Falc di 
36 X 80 厘米 
作者 题 款 : I! E EHI S IDE SD IUS 09] o HH 
Ej T Roa LNA Sx o BEHA 
BU e | 


I/1 EIA (FISCHEN) 


RR 


作者 印章 


Mountain colour at the Poyang Lake 
Dated 1945 

Horizontal scroll, Ink and colour on paper 
30 x 80 cm 


81 


44 

Sa) F] Pk tE 
一 九 四 六 年 作 

TK AE a £4, IC AS DET 
89 X 44 hg oK 
作者 题 款 


PY PK E o» HILFE o BRASI 
AES en fj 
I/l BERIA CASE) 


作者 印章 


Autumn colour at Jianmen 

Dated 1946 

Vertical scroll, ink and colour on paper 
89 x 44 cm 





82 
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AR Ey FA 

一 九 四 六 年 作 

KER 2 EA TEN 

137 x35H XA 

作者 题 款 : THAR o MAR °) 
作者 印章 : 1/1 BEBA EN 〈 白 文 方 印 ) 


Kingfisher 

Dated 1946 

Vertical scroll, ink and colour on paper 
137 x 35 cm 


83 





46 
A Feil 
-JuUu zx FEE 
Tk Es Bx FE AG AS Di 
43 < 65 JHE AS 
作者 题 款 : TRAI o EHRL 9 
REFR ° PATA RS > | 
作者 印章 : 1/1 BHA EN (ASC AEN) 


Elephant Trunk Hill 
Dated 1946 


Horizontal scroll, ink and colour on paper 
43 x 65 cm 


84 


47 


BI ia BH ES 

- 九 四 六 年 作 
TK 3 de C6, CERE UG 
43 X 62g Æ% 


作者 题 款 : OC Bn UR BARE Jh FER E] A. 
EZB ARSC EE 9 | 
作者 印章 : 1/1 BRIHA (RAR) 


Willow bank 

Dated 1946 

Horizontal scroll, ink and colour on paper 
43 x 62 cm 
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48 

et n8 

一 九 四 六 年 作 

IKE axe A AR AS LEE IDE 

76X 54 Hi OK 

作者 题 款 UW TARE o BEA 
hR S y 

作者 印章 : I/1 BIA CS +L% 

E 


(ASCR DEN) 


Magpies 

Dated 1946 

Vertical scroll, ink and colour 
on paper 

76 x 54 cm 


(Opposite page 左 页 ) 


49 
ALAS 
-Jupu z SELF 
AK A xe RR AR YZ. dul 
60 X 36H AS 
作者 题 款 : Hai» Most 


AS o] 
作者 印章 : 1/1 BLA AN +A WTR 
之 作 


(AREE JG FH) 


Red leaves and bird 

Dated 1946 

Hanging scroll, ink and colour 
on paper 

60 x 36 cm 


87 





88 





o0 
FÄCHERN 
- 九 四 七 年 作 
AK SR i FE AG AS IE 
91 xXx 60497 
作者 题 款 TEEN 
o 州 六 年 春 
BRET A RS 0 y 
作者 印章 : 1/1 BIAGS 
am (A 
HEN) 


Pear blossom in rain 


Dated 1947 
Vertical scroll, ink and colour on paper 
91 x 60 cm 


(Opposite page 4: Ft) 


- 九 四 七 年 作 
INK AES ase Ce, EG VAL Ath 
68 X 35. 5)H A 
作者 题 款 : CETERAE > BRT ACES © | 
作者 印章 : 1/1 陈 树 人 印 (白文 方 印 ) 


Persimmon 


Dated 1947 
Hanging scroll, ink and colour on paper 
08 x 35.5 cm 


89 


52 

BB AS TT AR BRL 

一 九 四 七 年 作 

TK SR ase Cou I AS AL du 

44.6 50E 2 

作者 题 款 >! RUA UE Bs ARB > A BUD 
Ha ARE > RR ER GES? > Mo 
REFERRAL o0 HON SF LER 
FCAE TE >» PRISE e y 

作者 印章 : 1/1 HAZE CEISCZGS FH) 


Kapok and partridge 

Dated 1947 

Hanging scroll, ink and colour on paper 
44.6 x 50 cm 


90 
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(Opposite page 4; 11) 


53 

Ex BU 

一 九 四 八 年 作 

水 墨 设 色 和 纸 本 立轴 

63 X 39247 

作者 题 款 : SHH SE RK BRT ARS oo | 
作者 印章 : 1/1 BREA (白文 方 印 ) 


Roses 

Dated 1948 

Hanging scroll, ink and colour on paper 
63 x 39 cm 
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54 
往外 桃花 三 两 校 
- 九 四 八 年 作 

TK AES ae EE AG AS IE N 

112 * 33 厘米 

作者 题 款 MI PARA E PAX o RR d- 
BEER HEFTE AR A » BR 
Bit A 5S SABIE RE o y 

作者 印章 : 1/1 得 安 老 人 (朱文 长 方 印 ) 
1/2 BRET A (FASC AFI) 


Bamboo and peach blossom 

Dated 1948 

Vertical scroll, ink and colour on paper 
112 x 33 cm 


RE A 

— A. UU X SEE 

AK HR E C6 AAA E 

30.4 38.2 MH A 

作者 题 款 HEER” REE e 
PRET A ES o | 

作者 印章 : 1/1 树 人 之 印 (HSCHEN) 


Chrysanthemum 

Dated 1948 

Album leaf, ink and colour on paper 
30.4 x 38.2 cm 





93 





AK AE ie GEL AE AS Fc ID 
95x 163 MEK 
作者 题 款 : C! BIATE y 


FERNE: 1/1 MIHA (ASIAN) 


Tigers waiting for prey 

N.D. 

Horizontal scroll, ink and colour on paper 
95 x 163 cm 


(Opposite page /: ri) 


56 


a Kg 
IKE BE C SIE Acti 
46 XxX 34 t X 

作者 题 款 
作者 印章 


Mantis 
N.D. 


Vertical scroll, ink and colour on paper 


46 x 34 cm 


"BT ACE > 





1| 


十 以 后 之 作 
(AR xc fe JT EH) 
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BL fe ^] ES 

IK 28s B £62, AG AS Fi DR 

33 X 45H 2K 

作者 印章 : 1/1 BRACELET TE 

(RLR HEN) 

题跋 : 「' 树 老 南 锋 之 作 ， 枚 七 年 秋 ， 

RIJS RH o | 


Red leaves and bird 

N.D. 

Horizontal scroll, ink and colour on paper 
33 x 45 cm 
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AY Bey 





CET 


e 


E. 
+ % 
TL Y 
» 
L > só 
了 高 节 
E TK ZR Be E MK AS YZ. dul 
4 78 44H Æ 
ya 作者 印章 : 1/1 HAZEN 
do (白文 方 印 ) 
% g 题跋 DU 高 凶 。 陈 树 人 先生 
(3 of 家 藏 作品 。 三 十 八 年 
At "m 二 月 于 右 任 补 题 | 
E qe 题跋 印章 : II/1 右 任 
4 m (RHEN) 
g l Bamboo 
g Hanging scroll, ink and colour on 
paper 
78 x 44 cm 
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60 
Ese BU ert BEG 
JK AEE A AR AS vr dut 
68 X 45] X 
EREE : 1/1 HATS 
上 以 和 后 
TE 
(ARX 
HEN) 
RH PA: ARR (e Bs RR 
HAAR o DER 
MA ES 
Era. == 
AREE 
4AifE RB 
Bape eee : II/1 454 
(AX 
HEN 


Roses and oriole 
Hanging scroll, ink 
and colour on paper 
68 x 45 cm 
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6l 
LUE 
IK AE axe (hu AR IE IDEO 
68 X 45 Ht A 
EBENE: I/1 BAC NA EL 
后 之 作 
( A xc Ee JT EN) 
EH EK : C35 o pE 
BI ATE > HE 
ti RH e, 
题跋 El 草 : DI/l1 414,2 EN 
(AS AE) 


Kingfisher and the 
willow 

N.D. 

Vertical scroll, ink and 
colour on paper 

68 x 45 cm 
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ALE BE 2E 

水 墨 设 色 和 纸 本 立轴 

68X 45 JH Æ 

作者 印章 : 1/1 榭 人 六 十 以 后 之 作 

(RHEN) 

题 款 : >! Bema RR ETE TR. BRAT A SC 
Æ RIIE ° FAE o 
PASE A * y 

题跋 印章 : 0/1 E1 (Asc HE!) 


Maple leaves and turtle-doves 
Hanging scroll, ink and colour on paper 
68 x 45 cm 


(Opposite page 4: Ki) 
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as M 

TK SERI AS YZ. 

79X35.5]g oK 

作者 题 款 RST A BRE o y 

作者 印章 : I/1 HAZE (ASHEN) 


Plum blossom 

N.D. 

Hanging scroll, ink on paper 
79 x 35.5 cm 
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AES 

水 墨 设 色 纸 本 立轴 

a.26X37HXA  b.67.5»x40Jg HK 

作者 题 款 : TRA BE o y 

作者 印章 : 1/1 BRYA EN (HB We) 


Bird and flowers 

N.D. 

Hanging scroll, ink and colour on paper 
a. 26x37 cm b. 67.5 x 40 cm 





65 

MESS 7K fili 

TASA AR AL HH 

a.30X24HX b.67X 32.8 厘 米 

作者 题 款 : MIN: | 

作者 印章 : 1/1 树 人 之 印 ( 和 白文 方 印 ) 


Chrysanthemum and narcissus 
N.D. 

Hanging scroll, ink on paper 

a. 30x24 cm b. 67 x 32.8 cm 
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fib dy 

一 九 三 四 年 作 

DS ERA. 

124.5 28J/H OK 

释文 : 清和 游 景 好 及 初冬 ， 新 得 微 霜 


GA ^ ZA IBS A 
EN TEERE: 4 
PEE E LR JETUO AC ^E 
HR > EIA PIE HF SE 
o PRISTA o | 

作者 印章 : 1/1 HARB (白文 方 印 ) 
1/2 思 复 权 和 纪念 作 (ARDC HEN) 
1/1 KURZ 〈 朱 文 方 印 ) 


Poem in running script 
Dated 1934 

Hanging scroll, ink on paper 
124.5 x 28 cm 
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"Gat 


CR 

de 

v 
wily 


Cv 
"m p 


$1 


xj 所 
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J^ 
p 
à 
4 | 
i. 
| TR 
| 一 九 三 五 年 作 
* : 水 墨 纸 本 立轴 
127.5x30E Æ 
释文 >| RR BRR A An 


E 


BEE > EPR AIBA A > — 
帘 春 十 醉 秦淮。 | 
' 秦淮 酒 雨 中 小 集 。 和 魁梧 同志 
先生 正 。 士 四 年 乞 弟 陈 榭 人 。， 
作者 印章 : 1/1 HA (AxER) 
1/2 RS Hit mE (ARSC HEN 





E 





te 


Poem in running script 


A o -. 4. Dated 1935 
J o Hanging scroll, ink on paper 
127.5 x 30 cm 


106 





> el Aas 


le 
Je 


-4t 
3 


fax 


3 end. VES Je. ober dit e 


ra 好 


a: 
en 





Ba 





= 


€. 98 





edes 






cm 






^ 
Sl 





= 


le 


See 
"t 


€ 


eo 


ae E 
evi «cio 


E 


a... 
r^ 
a | 
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68 
tS dy 
- 九 四 〇 年 作 
TRAER AR AL HE 
113.5X39.5H 4% 
FE SL : TAREA MA EE LU RTI dA 
EME > SERBS HET > E 
FR iT E e | 
C+ IL EZ ICO AS © JEn AC 
+ HEB BD ES PIE o BAS] AL e | 
作者 印章 : I/1 p ARI RA 
(KHEN) 
1/1 HARE (AAR) 


Poem in running script 
Dated 1940 

Hanging scroll, ink on paper 
113.5 x 39.5 cm 
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69 
frs die 
IK SERI AS SL ii 
93.5 32.5]8 X 


FE SL AAA AA > BEG IL fe 
FURS > RS ACSR ES H > BE 
TEASE EG URB. > TAK ANE Br BK 
fX, » AIR CT EB HE >» fem A 
HEN] tk > NARBE HOHER > 


4) 4 385 SR JR E © j 
作者 印章 : 1/1 BRED (F15c75 E) 
1/2 HAM (ARCHED) 


Poem in running script 
N.D. 

Vertical scroll, ink on paper 
93.5x 32.5 cm 
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is E i k 

TK AEG AS vy. ih 

128.5 26.5J8 X 

释文 : lae dE hime th ^ SERE 
TRAY AL 1 

作者 题 款 : TORRE AE RE © TA IE Bk 
Eae | 

作者 印章 : 1/1 BIA PESE (ASCHE) 


1/2 = PARI ( 
(Ax ED) 


Couplet in running script 
N.D. 

Hanging scroll, ink on paper 
128.5 x 26.5 cm 
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行书 七 言 联 

7k 2E AI AS vy. di 

123.5x 31JH X 

PE : LA (EH RAAT > ARIA LS 
BEES J 

作者 题 款 : dece HERRIE o BRAT ASE Gk 
Eae | 

作者 印章 : 1/1 春光 堂 (朱文 方 印 ) 
II/1 BRST A ( 白 交 方 印 ) 


Couplet in running script 
N.D. 

Hanging scroll, ink on paper 
123.5 x 31 cm 
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Seals 








1 PRA 





4 BIA 





7 BAS A EN 


hall 


5 


2 


BRASI 人 


BRIST A 





8 


BRASI A EN 





3 BRIA 





6 BEHIA 





9 BRT AED 
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T D 





10 BIN 11 HA 12 HA 13 MA 


ES) 





14 WARS 15 te A ae 16 树 人 书记 








17 WAKAF 18 树 人 六 十 以 后 之 作 19 树 人 六 十 以 后 之 作 
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22 


思 复 楼 





20 EA 








23 ” 思 复 楼 纪念 刊 





21 REA 





24 PAB AIA 
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